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Extended Abstract

1. Introduction

This article attempts to investigate the question of the truth of the
name through the philosophical hermeneutics of Hans-Georg
Gadamer. It argues that the question of the name and its truth, from its
very inception in ancient Greek thought, remains caught in a
fundamental impasse, most notably in Plato’s Cratylus. Gadamer
reformulates the traditional inquiry into the truth of names as a
question concerning the being of the name in and for itself. Through
this reformulation, he demonstrates how the ontological status of the
name in the Cratylus remains subordinated to and dependent upon the
thing that it names. Consequently, the name fails to attain an
autonomous mode of being and is understood primarily through its
referential relation to an external object.

2. Mimesis and the Ontology of the Artwork
The article proceeds by showing how Gadamer’s reflections on the
ontology of the work of art provide an alternative pathway for
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reconsidering the being of the name. Central to this undertaking is the
Greek concept of mimesis, which Gadamer reinterprets as a key to
understanding the mode of being characteristic of artistic works. By
approaching the name through the lens of the artwork, the study seeks
to free it from a merely representational or referential framework and
instead illuminate its distinctive ontological character.

The discussion begins with Gadamer’s understanding of mimesis
and its significance for artistic presentation. In the performance or
enactment of an artwork, what is familiar is identified anew, yet this
identification is not reducible to a simple reproduction or exact
duplication of an original. Mimesis should not be understood
according to the traditional opposition between original and copy.
Rather, the essential feature of artistic presentation is the re-
presentation of something familiar in a manner that establishes its own
independent mode of being each time it is performed or encountered.
The resemblance between a performance and an original remains
secondary. What is decisive is the event of identification through
which the familiar becomes present again in a new and living way.
This insight serves as the first guiding clue for thinking about the
name as an artwork and for exploring its autonomous ontological
status.

3. Four Dimensions of Artistic Being

Building upon this foundation, the article draws on Jean Grondin’s
formulation of the concept of Darstellung (presentation). Taking as its
point of departure Grondin’s argument that an artwork comes into
being only through its presentation, the study examines the four
fundamental dimensions that characterize the being of the artwork.
According to this interpretation, every genuine artwork must be
performative, interpretive, epiphanic, and festive. These four
dimensions provide the conceptual framework through which the
ontological structure of the artwork can be understood and,
subsequently, through which the being of the name can be
reconsidered.
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3.1. The Performative Dimension

The performative dimension of the artwork manifests itself differently
depending on the type of art involved. Following Grondin’s
classification of the arts into performing arts, literary arts, and
figurative arts, three corresponding modes of performance can be
distinguished. In the performing arts, realization occurs through the
activity of the actor or performer. In literary works, performance is
carried out by the reader, whose engagement actualizes the work. In
figurative arts, the performance belongs to the spectator who stands
before the work and brings it into meaningful presence through
attentive participation. In all three cases, the artwork exists fully only
in and through its enactment.

3.2. The Interpretive Dimension

The interpretive dimension of the artwork emphasizes that every work
is always presented to someone. However, this presentation is not
merely subjective. Rather than being constituted solely by the
viewer’s or interpreter’s perspective, the artwork itself opens diverse
horizons of interpretation and invites engagement with its meaning.
The interpretive character of the artwork is therefore inseparable from
its epiphanic dimension. The artwork reveals itself by disclosing
possibilities of meaning that exceed any individual act of subjective
understanding.

3.3. The Epiphanic Dimension

This leads to an examination of the epiphanic aspect of artistic being.
The article argues that every artwork necessarily involves the
disclosure or manifestation of something. To clarify the nature of this
disclosure, Gadamer’s discussions of symbol and representation are
revisited, particularly his analyses of the concepts Vertreten and
Representation. These concepts illuminate how an artwork does not
merely point toward something absent but rather makes that which is
represented genuinely present. The artwork is therefore not a neutral
sign standing in place of an external reality; it is a mode of
manifestation through which meaning comes to appearance. The
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epiphanic structure of the artwork thus reveals its capacity to bring
forth truth in the event of presentation.

4.4. The Festive Dimension

The fourth dimension explored in the article is the festive character of
the artwork. Drawing upon Gadamer’s analysis of play and its
distinctive temporality, the study considers artistic being from the
perspective of a festive event. Play possesses a unique temporal
structure because it is its own end and does not exist for the sake of an
external goal. For this reason, the temporality of play differs
fundamentally from the temporality of everyday life. Ordinary time is
organized around future-oriented purposes and practical objectives;
moments succeed one another as containers filled by activities
directed toward external ends. The time of play, by contrast, is not
governed by such instrumental orientation. It constitutes a self-
contained temporal experience in which participants are gathered into
a meaningful event. Gadamer understands the artwork in a similar
way: as a festive occurrence that transcends ordinary temporal
calculation and creates a shared space of participation and presence.

4. The Name as Artwork

In the final part of the article, these four dimensions—performative,
interpretive, epiphanic, and festive—are employed as criteria for
examining the being of the name as an artwork. Regarding its
performative dimension, the name is understood as something that
comes into language through an act of calling or invocation. Its being
is not exhausted by a static semantic function but unfolds in the event
of linguistic enactment. Concerning its interpretive and epiphanic
dimensions, the analysis turns to Gadamer’s conception of
understanding as a hermeneutical event. Understanding is interpreted
not as a purely subjective operation but as an interpretive
determination that occurs within the ontological structure of beings
and, in its most comprehensive sense, within language itself. From
this perspective, understanding can be described as the transformation
and actualization of the artistic structure of the name. Through the
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play of language and within a particular interpretive horizon, the name
discloses the ontological structure of that which is named.

5. Conclusion

Finally, by reflecting on the relationship between the festive
dimension of the artwork and the being of the name, the article argues
that language itself should be understood as a festival into which
human beings are always already thrown. The enactment of a name as
an artwork constitutes a moment within this broader linguistic
celebration. The name is therefore not merely a conventional sign or
linguistic designation but an event of disclosure that participates in the
living movement of language. Through this perspective, the truth of
the name is revealed not in its correspondence to an external object
but in its capacity to present, disclose, and celebrate being within the
hermeneutical event of language itself.

Keywords: Hans-Georg Gadamer, truth of the name, Plato's Cratylus,
mimesis, work of art, philosophical hermeneutics
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